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Inside the Banco Bpm bank in Palazzo Panichi in Piazza del Duomo in Pietrasanta, the
appointments with contemporary art curated by Enrico Mattei continue. The “Vetrina” is an
exhibition space for curatorial projects and research on the world of international and Italian
contemporary art. After several summer seasons with historicized masters of the caliber of
Christo, Scheggi, Fontana, Boetti, Colombo, Dadamaino, Vasarely, Dorazio, Veronesi, Botero,
Marcarelli and contemporary artists such as Maurizio Cattelan, Richard Phillips, Jordan Sullivan
and many others, the research starts again on contemporary artists and from this December
the 5™ 2023 features the Colombian artist YARURO until February the 4" 2024 with a large-
format pictorial cycle entitled "Classicism Today".

Three large canvases will be presented during the two exhibition months, one work every 20
days to convey an idea of the exhibition and a small overview of the artist's interpretation of the
classic.

Yaruro's project within the Vetrina is an exhibition cycle that intends to show the relationship
between classicism and the contemporary in art. The artist presents himself to the viewer with
his reinterpretation, quotation, rereading of works belonging to classical Greek-Roman antiquity,
the Renaissance or the modern era through personal interpretations that demonstrate once
again how the past is more current than ever, and how there is a persistent line of conjunction
that links it to the present without interruption.

An exhibition that intends to move a reflection on the question, certainly not new - but to be
addressed with renewed interest - whether a contemporary artist can draw inspiration from the
ancient and, in this way, renew the dialogue with it and share it with the public.

Special thanks to the main sponsor Antica Tostatura Triestina and to the Oblong

Contemporary Art Gallery which represents the artist.



Born in 1979 in Bucaramanga, Colombia, and raised in Abejales, Venezuela, José Yaruro is a
contemporary painter renowned for his association with hyperrealism. At just seven, he
expressed a desire to become a painter, and by eight, his parents enrolled him in a brief painting
course, where his natural talent for artistic expression quickly shone through.

Yaruro chose to nurture his painting talent as a self-taught artist, honing his skills throughout his
youth. When he turned seventeen, he felt the urge to share his art with others. He began
displaying his paintings in Abejales, captivating visitors with their beauty. One day, a
professional painter noticed his work and was so impressed by Yaruro's skill that he offered him
the opportunity to work on more complex commissioned pieces.

This marked the start of a flourishing artistic period for Yaruro, during which he painted various
portraits and costumbrista works, including commissions from notable figures such as the
Venezuelan president.

Yaruro's success soared further in 2005, following a significant encounter with engineer and art
enthusiast Francisco Blasini, who introduced him to art connoisseurs and enthusiasts. This led
to a lasting friendship and a rapid expansion of Yaruro's fame, with some of his works exhibited
in prominent locations, including the National Pantheon of Venezuela, where his portrait of
Bolivar was displayed.

These achievements prompted Yaruro to reflect on his past and the inner strength that enabled
him to realize his dreams despite adversity. He came to recognize the importance of infusing a
more spiritual connotation into the concept of "prosperity” in life, shedding light on the prevalent
materialism in society. He criticized the prevailing notion that wealth equates to comfort and the
mere accumulation of money.

From 2019 onwards, Yaruro has resided in Pietrasanta, Italy, the marble craftsmanship capital,
where he embarked on a journey to master the "art of sculpting.” He began as an apprentice in
a sculptor's studio and worked as an assistant sculptor. This experience marked the onset of a
new artistic phase for Yaruro: the phase of Greco-Roman sculptures painted with oil on canvas.

In these works, he combines hyperrealism techniques with subjects from the ancient past.
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